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In September,The Simpsons 
received an Environmental Media 
Award for “Two Cars in Every 
Garage, and Three Eyes on Every 
Fish,” the episode that introduced 
Blinky, the mutant fish hooked in 
the warm waters near the Spring- 
field Nuclear Power Plant. In 
accepting the award, Simpsons 
creator Matt 
Groening 
told of hav- 
ing received 
a letter from 
a nuclear- 
power lobby- 
ing group that 
said the show 
“confused and 
frightened the 
American pub- 
lic.” Groening 
said that this 
“was a sign that 
were doing the 
right thing” and promised that “we at 
The Simpsons will continue to confuse 
and frighten the American public’”.... 

A bulletin from The Simpsons 
nursery: On September 27, Nancy 
Cartwright, the voice of Bart, gave 
birth to Jackson Louis Murphy. 
Jackson, the brother of Lucy Mae 
(born December 19, 1989), and the 
son of William Warren Murphy, 
weighed in at 8 pounds, 3 ounces.... 

Guest voices on The Simpsons 
late this season include: the world's 
greatest third-rate heavy-metal band 
Spinal Tap (Christopher Guest, 
Michael McKean, and series regular 
Harry Shearer)...Beverly D’Angelo 
playing country singer Lurleen 
Lumpkin (and warbling such songs 
as “Bagged Me a Homer,” and “Stand 
By Your Manager”)...and Kimmy 
Robertson (of Twin Peaks) playing 
a certain ten-year-old boy's first love. 

The Simpsons continues to 
inflict itself on the world with a wide 
variety of new products and premi- 
ums....In Australia, the real thing is 
Bart’s Clear Cola, a colorless soft 
drink introduced in October by Cad- 


Springfield HSHopy er 


bury-Schweppes....Also down under, 
Johnson and Johnson is using Simp- 
sons artwork on its packaging to pro- 
mote dental hygiene. In one 
illustration, Bart says, “My mouth is 
a temple, man!”....And into the 
mouth-temples of Australia and Eng- 
land goes Simpsons-shaped dried 
_ pasta, featur- 
| ing the heads 
of various 
___| characters 
FREE | and manufac- 
-—==—=| tured by 
| White Wings 
Vetta Pasta 
(Australia) 
| and HP 
Foods (Eng- 
land): ...1f 
you. visit 
one of Eng- 
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Spencer department stores, you'll be 
able to take home a cake in the shape 
of Bart’s head....That is, if you 
haven't satisfied your appetite with 
Bart Bites. In late November, Bur- 
ton’s Biscuits began offering the 
Simpsons head-shaped cook- 
ies.....Wait, there’s more: Cereal Part- 
ners in the UK is offering, inside 
boxes of Shreddies, a special “Slo- 
gan-Slider.” It’s a device slightly larg- 
er than a credit card with an inner 
and outer section. You slide the outer 
card and look through an opening for 
trivia questions and Simpsons ter- 
minology. Turn to the other side of 
your Slogan-Slider and presto, there’s 
your trivia answer or translation. On 
the outside of every Shreddies box 
is a Simpsons “Wobbler” 3-D cut- 
out toy, such as the one depicting 
Bart kicking a football....In early 
October, Spain’s Chupa Chups began 
placing a Simpsons “couch fig- 
urine,” i.e., a miniature family-on- 
the-couch collectible, in one of every 
seven of its Tombola surprise choco- 
late eggs. More than 20 million of 
the eggs were distributed throughout 
Germany, England, and Spain.... 
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GONE FISSION 


An episode of The Simpsons 
recently inspired a group of anti- 
nuclear activists in the upstate 
New York town of Cincinnatus § 
to create an innovative piece of 
street theater. 

Dressed as Bart, Lisa, Homer 
and Marge, members of Citizens 
Against Radioactive Dumping 
(CARD) presented the New 
York State Low-Level Radioac- 
tive Waste Siting Commission 
with a foam replica of Blinky, 
the three-eyed fish found in the 
warm waters near the Spring- 
field Nuclear Power Plant. 

Sherrie Massmann, a 
spokesperson for the 500-member 
CARD, told Simpsons Illustrated, 
“We thought Blinky was hilarious.” 


So Massmann and her family spent _ 
several weekends carving foam heads © 
of Simpsons characters and a foam ¢ 
replica of Blinky, then prepared their , 
presentation for the Siting Commis- » 
sion hearing in nearby Taylor, New - 


York. 


During a lull in the proceedings, © jp. youngsters pictures of his own 


“The Simpsons” presented the Blinky ) children,” 


replica to the commissioners, while a « 
boom box blared the lyrics to a rap = 


song their children had composed: 


“We're a nuclear family, 

Don’t you know, 

Average folks just in from Oswego, 
And we've brought you a little prize, 
And we're gonna present it before 


your very eyes. 
Fresh from the lake's hot fission waters, 
A little catch from our sons and 
daughters. 
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CARD members serve up a mutated mouthful at nuke-site hearing. 


Three-eyed Blinky, the Mutant Fish, 

A tempting morsel on a golden dish. 

It’s like your story—hard to swallow, 
About the dump with its burial shallow. 
So keep your money and keep your tale, 
‘Cause the town of Taylor is not for sale!” 


~ man, according to a newspaper report 
of the event, “laughed and showed © dren” of dysfunctional families. In a 
< lengthy article on the subject, the ’50s 
! ~ shows are criticized for fostering sex- 
Said Massmann, “We think it had © 


some effect.” 


LEAVE IT TO BART 


Gee, Beav, you'd look better in a z 
< spiked haircut. 4 
3 That’s the conclusion drawn by o 
~ some shrinks, sociologists, and TV 2 
critics who compared The Simpsons z 


to the “sugar coated” American fami- 


lies portrayed in ‘50s programs such 


, a8 Leave it to Beaver and Father 
2 Knows Best. 


“Too many people compare their 


‘ lives to TV and they are coming up 
__ © short,” complains one such expert, 
What happened next? The chair- © quoted in the July/August issue of 


+ Changes, a magazine for “adult chil- 


ism, racism, and the tantalizing fan- 


5 tasy that all family problems are easily 
2 solvable in a half-hour. 


Much more therapeutic, the article 
says, is the “realistic” satire of modern 


~ shows. 


The article praises The Simpsons 
for addressing “such issues as cen- 
sorship, ecology, nuclear energy, 
extra-marital affairs, and family ther- 


: (tT 
Ps, faz) THINK THis woe. 
cm SIMPSONS THING 


ee ks - 
& HAH Unevercal Press Syndicate 





SIMPSONS ILLUSTRATED 3 





IS GETTING UlAy 
OUT OF HANE. J 






Steve Jacobs,/AP 









WHERE BORN LEADERS 
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And when they come back, they're 
different people. Stronger, more confident, 


better able to take on the daily challenges 
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apy—not to mention just plain petty 
greed, selfishness, hypocrisy, and dis- 
honesty.” 

Another commentator is quoted 
as saying, “Let’s face it. The Simpsons 
don’t fit in with Hollywood's sugar- 
coated families. But that’s OK. They 
are what the American family is all 
about.” 


EMMY OF THE PEOPLE? 


This summer, for the second year 3 
in a row, The Simpsons was kept out 7 


of the running for a Best Comedy 
Emmy Award. 

The Television Academy of Arts 
and Sciences once again decided that 


The Simpsons didn’t belong in the © __ ; 
» Simpson of the femur. 


same category as, say, Cheers or The 


Golden Girls. 
Instead, the prime-time series was 


receiving its trophy during the non- - 
televised “technical” portion of the 
proceedings. 


“How could the nominating com- » 
mittee overlook The Simpsons as one ~ 


of the top situation comedies of the 


year by unilaterally defining it as ‘a : 


cartoon’?” lamented Jerry Krupnick, | 


TV critic for the Newark Star-Ledger. ~ 

James L. Brooks, the show's exec- » 
utive producer, said, “All we ask is - 
that the Simpsons be treated like = 


human beings.” 
However, Simpsons creator Matt . 


Groening was less perturbed: “There = 
is a certain guilty satisfaction in = 


stomping The Smurfs.” 


BAD TO THE BONE 


the good doc ordered an x-ray. He ' 


stared at the picture a little while. « 


Then he sent it to the medical journal | 
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- Radiology. In its April Fool's Day edi- 
- tion, the magazine reported the fol- 


: lowing discovery: 


“a 
relegated to trouncing Garfield the * 
Cat and various Tiny Toons for the «= 
Best Animated Program Emmy—and + 


Dr. Timothy P. Close of Richland < 
Memorial Hospital in Columbia, South 5 
Carolina, saw right through the prob- = 
lem. When a 35-year-old male patient, 
otherwise in good health and high - 
spirits, complained of an annoying, } 
prickly sensation above his kneecap, < 





What do you see in this picture? 


“The first known case of Bart 


UNRELATED SIMPSONS 
IN THE NEWS 
The following sound like plot twists \ 
from upcoming episodes, but they're 
not: 
¢ Last May, the New York Times ” 
reported that Joyce Simpson of Stone ~ 


Bart of the femur: What a pain. 
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Mountain, Georgia, drove into a ser- 
vice station in Atlanta, parked beneath 


3 a billboard advertising spaghetti din- 
2 ners at Pizza Hut, and had a religious 
4 experience. 


Said Simpson: “The Holy Spir- 


® jt...simply said, ‘Look up.’ When I 
“ looked up, I lost my breath.... I saw the 
> Michelangelo version of Christ. I saw 
~ the crown of thorns. I saw the deep- 
” set eyes. I saw the nose. The mus- 
, tache. I saw just the total vision of 


Christ.” 
¢ On the environmental! front, the 


. Simpson Paper Company of Eureka, 
= California, agreed to spend $50 million 


' to reduce the flow of chemical pollu- 


tion from its paper mill into the Pacif- 


z ic Ocean. 


Responding to a lawsuit filed by 


= the Surfrider Foundation of San 


Mateo, California—which represents 
surfers throughout the country— 


y Simpson Paper promised to install 


expensive equipment to treat its waste 


water. The company also promised 
> to install solar-heated showers at near- 


by beaches, so that surfers could wash 
off the pollutants. 

¢ In August, the Associated Press 
reported that at one point last year, 


» the Donald Simpson family (the only 
- Simpsons in the Oswego, New York, 
- phone book) was receiving 20 to 30 
~ prank calls a day. 


“The phone calls never stop,” 


~ Carol Simpson said. “You pick up the 
- phone and it’s, ‘Hi, Marge. This is 
/ Homer. I'll be home soon.’ It’s round 


the clock.” 
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Hey, what do you think this is, a lending 

library? Just send us $9.97, and for the 
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MATT 
GROENING 





The Simpsons TM and © 1990 Twentieth Century Fox Film Corporation. 





We want your mail...your pictures, 
your poetry, your prose. We’re 
eager to see your reactions to The 
Simpsons and Simpsons IIllus- 
trated. So what are you waiting 
for? Address all correspondence 
to Junk Mail, Welsh Publishing 
Group, 300 Madison Ave., New 
York, NY 10017. 





Kathy Laninovich 
Santa Ana, CA 


THE PLAIN TRUTH 
Dear Mr. Groening, 

It’s nice to watch a show that cen- 
ters around a family, but isn't so sis- 
sylike. Ever since I could watch TV 
and realize what was going on, I 
always wondered why my life seemed 
so far removed from the family’s life 
portrayed on TV. I got tired of watch- 
ing the neverending saga of the per- 
fect home, the perfect marriage, the 
perfect job (with the perfect boss and 
perfect coworkers attached), and the 
perfect children. Where everyone 
lives in a state of ignorant bliss and 
any and all problems are solved thor- 
oughly and completely by the end of 
30 minutes. (Not all of them are like 
this, but most are.) 
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Llove The Simpsons 
and Simpsons Illustrat- 
ed magazine for many reasons, but 
the biggest one is because they depict 
anormal American family as it really 
is with no curtains blanketing the 
scene. Also, watching or reading 
something that will make you laugh at 
life's many little problems (so you 
can see that maybe every little annoy- 
ance in your own life is not that earth- 
shaking) is a lot better than watching 
a “the perfect life” sitcom and pre- 
tending that your worries and prob- 
lems are nonexistent. You (and the 
other people that make The Simp- 
sons possible) have caused me much 
release of tension and stress and 
many “squirt Coke out of your nose” 
laughs. Thank you and keep up the 
good work. 
—Barbara A. Schulte 
Owingsville, KY 
P.S. In the summer issue of Simp- 
sons Illustrated I especially liked the 
“Springfield Nuclear Power Plant” 
pamphlet. I laughed until it hurt. 


WORKING WOMAN 
Dear Editor, 

Enclosed is a picture of myself last 
Halloween dressed as Marge. Need- 
less to say, I WON FIRST PRIZE at 
work. | am an Escrow Officer for 
Chicago Title in Santa Ana, CA. Marge 
did a great job working 
on my escrow files, and _ ; 
the customers loved her. 

I did not watch The 4 
Simpsons show on tele- 
vision until I started plan- 
ning my costume. Now I 


Ce a renee 55 


Pavid™ Russell fae 


Catskill, NY 


don’t like to miss one program. 
Yours truly, 
—Kathy Laninovich 
Also known as Marge Simpson 
Santa Ana, CA 
P.S. The hair is made of cotton balls 
that I dyed blue. 


DANKE! 
Dear Editor! 

Iam a fan of The Simpsons. But I 
live in Germany and here The Simp- 
sons are not very popular. Yesterday 
I found and bought the summer issue 
of your magazine in a comic shop. 
It’s really fantastic, but I think there 
are not enough comic strips about 
the Simpsons. 

—Philipp Komossa 
Dusseldorf, Germany 


A SERIOUS CASE 
Dear Editor, 

Enclosed please find a few snap- 
shots of a day in the life of Bart 
(alias my son, Greg). 
Because playing the _ 
role of Bart ah v 
became so much We /> 
fun, what was to Me. ; 
be a Halloween 
costume 
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IT’S STARTED. SONIC THE HEDGEHOC 


Think fast. C’mon faster. What happens when a Watch him smirk in the face of danger as he blazes 
not-so-common hedgehog reaches supersonic speeds? his way through hilly pastures, underwater caverns, 
A Sonic boom, of course. And youd better get ready marble ruins, strange cities and a cybernetic world of 
for it. Because here comes Sonic The Hedgehog" Hes enemies in a race to save his buddies. 
the fastest critter the world has ever seen, and hes a Sonic’s got everything a hedgehog could ever want: 


hedgehog with a major attitude. tricks, gadgets and speed. Lots of speed. And he’s not 


> 1S OUT. AND NO ONE CAN STOP HIM. 








afraid to use it. Just try 10 keep up as he gives the bad Sega, Genesis and Sonic The Hedgehog are trademarks of 
ne f , Sega of America, Inc, © 1991 Sega of America, Inc., 
guys the run-around with his infamous ultra-sonic spin PO Box 2167 Soath San Francisco, CA 94080, 


attack. There's never been anything like it. 
So don't blink or you just might miss Sonic The 


Hedgehog. He's fresh, he's on Genesis, and he's here. : GE N es i< ) 


Well uh, at least he was here. 
















trusts that I won’t use it 
(yeah, right). Those dumb 
reporters have no right 
printing that. It’s your mag- 
azine, not theirs. You can 
do what you want. Please 
keep the “School Hand- 


books” in. I enjoy reading 
them. 








Bact; 


mame * S 









\ —Keri Carlsen 
prrsnae 2 usotkrot-ort4 
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same number of fingers as each of the 
other Simpsons). 


—Timothy J. Kocourek 
New Orleans, LA 


Dear Editor, 

I noticed in the Simpsons Illustrat- 
ed summer of 1991 issue on page 35 in 
the “Mutation Observation” piece that 
there are five listed items that are 
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Tammy Frakking 
Niagara Falls, ONT, Canada 


became a whole lot of “Bart Time.” 
I have enjoyed tremendously the 
premiere issue of Simpsons Illustrat- 
ed. Good luck with a great magazine. 
—Jean Weiss 
Marathon, NY 


FRIENDLY USER 
Dear Editor, 

I don’t care what USA Today or 
Harvard Business Review (‘Simp- 
sons in the News,” Simpsons Illus- 
trated, summer 1991) say about the 
“School Handbook” in the back of 
every issue. My mom knows that 
there is one in every issue and she 
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ae i ey Sorin Sele 2 ckicement Pacervey I noticed a few addi- 
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tional “mutations” not 
mentioned in your 
“Mutation Observation” 
game in the summer 
1991 issue of Simpsons 
Illustrated. First, although Homer is 
cooking tofu pancakes on the stove- 
top and heat is rising from the pan, 
there is no burner visible under the 
edge of the frying pan. Second, there 
are three toast slots on the toaster 
(all the toasters I have seen have 
either two or four, but perhaps I have 
just led a sheltered life). Third, Lisa is 
not holding an authentic Krusty 
Flakes box. Krusty is facing straight 
ahead on her box, instead of facing 45 
degrees off-center in a semi-profile 
(as he does on the box in the cereal 
advertisement from the spring 1991 
issue). Finally, the answer key states 
that Maggie has six fingers on one of 
her hands, yet all three arms look the 
same with four fingers apiece (the 


\ 


Chesapeake, VA 


pee for any reader to know. 





Greg Weiss 
Marathon, NY 


—(Homer is] thinking of work. 
—(Homer is] eating a cherry donut. 
(How do we know what kind it is?) 
—Not one of Maggie’s three hands 
has six fingers, they all have four. 
—The milk in the fridge is two days 
outdated. 
—Patty and Selma are dancing naked 
in the living room. 
Either you are very forgetful and for- 
got to prove your “facts,” or you are 
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very bad jokesters. 

Besides the above, I [love] this mag- 
azine. I wait by the mail for this mag- 
azine to come. 

—Robyn Greenberg 
South San Francisco, CA 


We were saving those for a “What's 
Wrong With This Answer” page in an 
upcoming issue, but you beat us to it. 


WE UNDERSTAND 
Dear Ed., 

I just subscribed to your mag and 
I’m thinking of canceling any further 
issues. The reason? Too much bull 
and too little comic-book-style car- 
toons. 

If | want a marketing extravaganza 
I'll read the Penney’s catalogue (or 
watch MTV). 

—Pam Willhite 
Detroit, MI 

P.S. I bet you don’t 
print this because it’s 

too negative. But I 

am a Simpsons fan. 










More cartoons are in 
the works, Pam. Check 
out future issues. 


David Mills 
Brooksville, FL 





DANKE Il 
Editor, 

While enjoying your summer 1991 
periodical, I could not help but won- 
der to myself what the English trans- 
lation of “Kindertotenlieder” (the last 
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Amy Magee 

Winnsboro, LA 
name of the director, musician, pro- 
ducer, script writer and star of “Space 
Mutants VII”) is, so I asked my broth- 
er, who took two years of German in 
high school, for its meaning. 

Brace yourselves—he told me that 

“Kindertotenlieder” means “song for 
dead children.” 


—Debra Jean Hopkins 
Vista, CA 
DON’T GO 
CHANGIN’ 
The Simpsons 
First there is Homer 
Simpson 


A drone from Sector 7G 
Or so the boss’ assistant 
calls him 
Over the intercom, quite f 
officially. | 
After work Homer grabs [== 
a Duff Pt 
At the place he loves, | 
Moe’s Bar, | 
And doesn’t understand 
why Flanders 

Gets to drive that real big car. 











Michelle Cohen 


Then we come to the sweet woman 
Marge 
With the Xmas jar in her hair 
Hiding the money from the 
not-so-smart Homer 
Because he wouldn't think to look 
there. 
But don’t forget the eldest child 
Bartholomew J., the dude 
“Eat my shorts,” is his main remark 
Obviously, self-taught to be rude. 
Then there’s Lisa with her saxophone 
Striking every chord of the blues. 
She also happens to be a second- 
grade Einstein 
On intelligence, she'll never lose. 
Then there’s Maggie and her pacifier 
Oh, there's really not much to say 
Maggie is lovable, sweet, and 
expressive 
Just by saying “Suck, suck” everyday. 
They are the one and only Simpsons 
Family of the strange 
Sometimes weird and sometimes 
lonely 
But we'd never want them to change. 
—Althea White 
Mechanicsville, VA 


James Cosgrove 
Havelock, ONT, Canada 
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Mike Iverson 


(Say 
Jesse Calm 


Kudos, oh readers. You've done it again 
(and again, and again). We're still dig- 
ging ourselves out from under a pile of 
do’s. Buildings topple from o’er Marge’s 
placid brow and bees zoom through her 
blue-rinsed tresses. And despite your 
artistic onslaughts, the lady has kept 
her cool. May we present...Marge, in all 
her chameleonic glory. 


Tina Martin & Sheena Martin 


Mike Iverson 
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Conversation Ww 


Despite its name, the New 
Writers Building on the Twenti- 
eth Century Fox lot looks as if it 
were built during World War II— 
when quality construction mat- 
erials were in short supply. 
Upstairs, The Simpsons writers 
are lounging in their rumpus 
room, around a coffee table lit- 
tered with empty cartons of Chi- 
nese take-out food and bags of 
cookies and chips. (What, no 
pork rinds?) 

But don’t be fooled—comedy 
is hard work. The show is writ- 
ten by twelve seriously funny 
people—Al Jean, Jay Kogen, Jeff 
Martin, George Meyer, Mike 
Reiss, David Stern, John 
Swartzwelder, Jon Vitti and Wal- 
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By Jeffrey Book 





lace Wolodarsky—with input 
from executive producers James 
L. Brooks, Sam Simon, and 
Simpsons creator Matt Groen- 
ing. The guys are veterans of 
shows ranging from Saturday 
Night Live and Late Night with 
David Letterman to Alf and The 
Tracey Uliman Show. Five of 
them did time on the Harvard 
Lampoon. 

The banter in the writers’ bur- 
row never stops. 

Wolodarsky: “It’s a really 
good staff, very solid.” 

Reiss: “All it takes is one guy 
with a bad attitude to drag down 
the bunch. We don’t have that 
problem.” 

Jean: “Good thing they signed 


us up to lengthy contracts that 





ith the writers of The Simpsons 


can’t be broken.” 

Wolodarsky: “We have to 
wear these electronic probation 
bracelets.” 

Kogen: “We hate each other's 
guts but we can’t say anything 
about it now.” 

Good humor makes it easier 
to deal with the relentless sched- 
ule. Production for each season 
runs more than a year, so writers 
can find themselves working on 
episodes from two seasons at 
once. The time from conception 
of a story to broadcast is six 
months or more. (Writers of live- 
action series finish a script, on 
the other hand, see it filmed, and 
move on.) Animation production 
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PHOTOS BY TED SOQUI 


has more stages, requiring The 
Simpsons writers to be involved 
throughout a long process of 
fine-tuning. 

Most Simpsons shows origi- 
nate at the writers’ and produc- 
ers’ twice-a-year hotel confer- 
ences. “Everyone comes in with 
all the story ideas they have to 
pitch, and we see which ones are 
good enough to be shows,” 
explains Jean. 

“In the course of eight hours, 
we'll get eight or ten stories that 
we'll use—about half a season’s 
worth,” adds Wolodarsky. This 
also lets Brooks, Groening, and 
Simon help shape the stories at 
the outset; later they can react to 
scripts in progress. 

Working alone or in pairs, the 
writers come back and flesh out 
the successful ideas. Often 
they'll have other story meetings 
with supervising producers Jean, 
Reiss, and other writers to cor- 
rect any problems. Once the 
story is strong enough, the writ- 
ers get the go-ahead to expand it 
into a detailed outline, perhaps 
20 or 25 pages long, including a 
lot of dialogue and __ 
scene description. Fa 

“They bring the out- | 
line in and we go over | 
it, looking for things | 
that don’t work, chang- 


Jean. “Then they go off | ™ 
to write the script. The | ™ 
first draft is rewritten 
by the whole staff—that 
usually takes two or 
three days. We try to Eye 
add some really good jum 
jokes and make sure the ag 
story works as wellas@g 
possible. So every script 
ends up with something 
in it from almost every- 
body in the room.” 
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On Thursday morning, the 
rewritten script is read by the 
cast, while the rest of the pro- 
duction staff looks on. “By the 
reaction of everyone there, you 
can kind of tell what material is 
working and what isn’t,” Jean 
says. “Then we rewrite that 
script over the next day and a 
half, and that becomes what’s 
recorded on the following Mon- 
day—just the audio track. But it 
still can change a lot. We change 
lines on Monday while we're 
recording, we change material 
when the animation comes back 
in a rough black-and-white ver- 
sion called the animatic, we even 
change it after it comes back in 
color form from Korea.” 

“Luckily, we can alter dia- 
logue so that it still fits the ani- 
mation,” Reiss says. “A lot of 
















oF pba 


stuff can be done in video edit- 
ing to maintain the lip sync.” 

“So we're always adding new 
lines or cutting things that dont 
work,” Jean says, “right up until 
a show airs. We’ve changed 
things on Tuesday in an episode 
that aired on Thursday. The 
whole process is continuous. 
We’re always working on four 
episodes at once, in various 
stages of development.” 

“There are things in the 
scripts that surprise us both 
ways,” Martin says, “things you’d 
swear are gold and get no 
response, other things that you 
can’t believe get a laugh.” 

“By the time a show gets on 
the air, we've all heard the same 
jokes dozens of times, so one of 
the things we have to do is 
remember what the reaction was 
the first time,” Groening says. 
“It’s one of the reasons I think 
the show holds up to repeated 
viewings, because the jokes that 
stay in are the jokes we didn't 
get tired of.” 

The writers also must 


eel 


respond to 
the story- |& 
boards cre- 
ated by the 
animation 
directors, 
the music 
score, and |" 
the audio Ba 
track for 
their epi- 
sodes. 

“The sto- 
ryboards 
provide a lot 
of visual 
jokes” that 
feed back into 
the story,” 
says Kogen. 
“And the 
actors ad lib 
a lot of jokes 
as they’re 
reading 
through or | 
recording | 
the show,” 
Reiss adds. 

On The 
Simpsons, writers 
produce and producers write. 
The distinction is a fuzzy one. 
Jean explains: “Generally people 
who’ve been working on the 
show a little longer have a pro- 
ducer credit. This season every- 
body’s a producer.” 

“I’m not,” snaps Martin. 
“Phony-baloney producer cred- 
its. They mean little. It’s the 
story editor who matters.” (Mar- 
tin is executive story editor.) 

While most half-hour TV 
shows follow a two-act struc- 
ture, with a brief lead-in or clos- 
ing bit, The Simpsons is a three- 
act show. “We usually introduce 
a problem in the first act, elabo- 
rate on it in the second, and 
resolve it in the third,” Meyer 
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understand it.’” | 





uum says. “We usually 
= have a little bit of 
a cliffhanger at the end 
of the acts, and we try to 
end the show with 
something clever—” 
“You're giving it all 
away!” Reiss interrupts. 

“Now everyone will 
be able to do it!” Wolo- 
darsky says. 

But Meyer contin- 
ues: “For example, the 
cable TV story that 
ends with Homer 
cutting the cable and 
the screen going to 
| static.” 

“With three acts 
we can do two sto- 









Wa llace 


pipe and having to 
go on a diet. Then we didn’t see 
the water park again.” 

“We'll set up a story in the 


“We Ve first act that might be enough for 
pe an entire episode of another 
never once series,” Meyer says. “It will be 
wanted “Ala resolved in the first act and we'll 
said, We go on—it helps keep the show 
shouldn’t interesting.” 
Beh thee ap ay “We cram so much into each 
put this in show,” says Martin. “Each script 
Een RES, is half again as long as standard 
because sitcom scripts because we don't 
kids won’t have a laugh track, and the pace 


is extremely fast.” 
The show is dense with allu- 





















sions to 
ries in one show, where | movies, 
the first-act story is | music, 
almost unrelated to the art, and, 
main story, but intro- | of course, 
duces it,” says Jean. | television. 
Martin adds, “The } a “We've 
first act may be five [7 Jae Never once 
minutes of free jokes |) Gay said, ‘We 
and one thing that sets | 423% f shouldn’t 
the plot in motion— [*>\g™ Se put this in 


*| because kids 
/ won't under- 


like the show that Be 
started with the Simp- 


sons going to a water |/ ¥ stand it,” 
park in the first act, notes Jean. 
which ended with | And we try 
Homer stuck in a ‘not to get 
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Wolodarsky 





preachy, even though characters from the latest season with one 
are usually punished if they do from the first.” 

something wrong. You always Wolodarsky adds, “It’s like 
want to be some sort 







funny, and you | of existen- 
want to be true tial night- 
to your charac- mare where 
ters. If you have | you just keep 
too many rules, repeating your 
it can stifle cre- | tenth birthday.” 
ativity. ) Reflecting on 
“It’s very | other things that 


i make writing for 
The Simpsons dif- 
| ferent, Swartz- 
welder says, “It’s a 


hard to produce / 
animation. The 
quality of The | 
Simpsons, every 
week, is a tribute 
to the animation | 7) = =~ 
directors and the aga 
storyboard 
artists.” 
The writers like the freedom 
that animation offers. Martin 
says, “Doing The Simpsons is a 
very special opportunity to go 
wild with the writing, to not be 
bound by the constraints of a 
three-camera show, where peo- 
ple say, ‘We can’t do this scene— 
do you know what it would cost 
to build this set?’ If we want the 
Simpsons to go to the opera for 
ten seconds, it’s no problem.” 
Jean cites another advantage: 
“In live-action shows, if you have 
a child actor and 
the show lasts ten 
years, the actor 
will turn into a| 
hideous-looking /™ 
adult, and you 
have to keep 
adapting to that. |) 
Bart can always be 
ten years old and |® 
Lisa can always be 
eight. We’re striv- 
ing for a timeless- 
ness, so you could 
mix a 
show 


“It’s a writer’s 
show— it’s radio 
with pictures. You 
could close your 
eyes and just 
listen and still 
be entertained.” 


radio with 
pictures. 
You could 


ios close your eyes 
» and just listen 
4 and still be 


WINTER 1992 


| writer's show—it’s 

























entertained.” 

“People seem to actually care 
more about the show than on 
other shows I’ve worked on,” 
Meyer says. “We try to make 
every episode great.” 

“It’s a joy to work on a show 
that you think is funny and that 
matches your sensibility,” Wolo- 
darsky adds. 

With more than fifty episodes 
in the can, the writers are far 
from running out of ideas. “The 
show has settled into a 
groove,” notes Meyer. 
“We've developed and 
fleshed out a body of 
more than forty charac- 
| ters that we can rely on 
! for any situation.” And 

Springfield’s reality is 
elastic enough to 
include just about any- 
thing. The Simpsons 
know no bounds. (The 
writers have already sent 
Bart to France, 
outer space, and 
hell.) “We go 
through material 
e like termites,” Martin says, 

“but our scope is very 
broad. You can bet we'll keep 
coming up with good shows.” 
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BUT MARGE, IT’S THE WEEKEND. A 
AND OUR WEEKENDS AREN'T YC ¥ 
A tHat 


COL 












L PAST FEW..UH, YEARS. 
(THis WILL BE A GREAT 
\ opPORTUNITY FOR US 


SS GooD NEWS, EVERYONE! My WY 

MOTHER IS GOING TO STAY WITH ¥ 

US FOR A FEW DAYS WHILE HER JI 
HOUSE IS BEING FUMIGATED. 4 

| TO CHEER HER UP. 


NY IF YoU KIDS THINK YOURE GOING 
. TO SQUIRM OUT OF THIS YOU'VE 


WE’VE ALL GOT ) 
TO PITCH IN AND 
MAKE GRANDMA 
BOUVIER FEEL 
{ WELCOME AND 


KNOW THAT I NEVER € 

WOULD HAVE AGREED } 

TO STAY HERE IF THE J 
A. SNOOZE-N-SAVE of 
We BUDGET MOTEL J&R 
DT HADN’T BURNED J 


J dip | MENTION | 
MAKE YOURSELF 


habens — ~ 3} COMFORTABLE. I’LL 
Yet HAHA. IT’S SO { GO AND FIND HOMER. 


GOOD TO HAVE le | iA 
YOU HERE, MOM! J | En a SEE Y 


THAT’S NICE! 
| MEAN...UR, 


Da DO ANYTHING 


TRAUMA CAN A 
TEN-YEAR-OLD 


ie 
b> 
| de 


me DOH! JUST 
aaa SECONDS AWAY 
FROM A CLEAN 
BREAK 


© 1991 Malt Greening Productions, Inc. All Rights Reserved. The Simpsons © & TM Twentieth Century Fox Film Corporation. All Rights Reserved. Used with pennission. 
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AT THE RISK OF LOSING \ 
MY VOICE, LET ME JUST 
SAY ONE THING. | CURSE 
THE DAY YOU FIRST SPOKE 
PATO MY DAUGHTER. 


J JUST GO WITH WHAT GR 
SOME QUALITY TIME WITH ) ( ¥YOU KNOW. ASK HER TO } 
GRANDMA. WHAT DO | DO? f Sy PLAY A VIDEO GAME f//, 


a BUT PD AVOID > 


f “ESCAPE FROM 


Ae WHY YOU W 
> ( sHRIVELLED UP, 





UH... HI GRANDMA. 
WANT TO PLAY "SPACE 
MUTANTS" WITH ME? 


| AM | PARANOID OR DID! JUST) | 


GET BRUSHED OFF BY MY 
OWN GRANDMOTHER? -— 


















: —~ P \_ MUCH WE ADMIRE , 
| KNOW YOU'RE USED TO & T YOU, GRANDMA. 
HAVING IT THE OTHER WAY - 
AROUND, BUT DON’T FEEL 
BAD. YOU TOOK YOUR BEST | 
SHOT. NOW IT’S UP TO THE 


WOMEN--RIGHT MAGGIE? 4 


ri 









<\ PLEASE LEAVE ME fe 
ALONE NOW. “J 
GRANDMA'S VERY J 


WE LOVE YOU, AND WE ) 
WANT YOU TO KNOW @ 
THAT... GRANDMA? ) 


~ 2 you Lost GRANDPA & | GRANDMA? f= 
BOUVIER IN A FREAK ) | 


ROLLER COASTER 


THE ENERGY ¢ 
TO VISIT YOUR 


RELIGIOUS —f 
HOLIDAYS. J 


“TYPICAL. THEY 

| ’ ALWAYS WAIT 
re re f UNTIL ?M LEAVING 
YOU! COME } TO SHOW ANY KIND 


PM LEAVING. TRE 
FUMIGATORS ARE 

FINISHED EARLY. | “Ay 
JUST WANT YOU TO, 


SORRY | CAME.S 


PM A TERRIBLE 
GRANDCHILD. | 





OVER WASN’T SUCH A 
GREAT IDEA. _- 
: BELIEVE PM 
PRAYING FOR 
MONDAY 


OF AFFECTION. 
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HEY. KIDS! 
GRAB A PENCIL | 
AND SEE IF YOU 
CAN SOLVE 
a. WW a TODAYS 
SY ye (ATOMIC _BRAIN 
VEAL 
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, TWISTER! 
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> HERE IN 
SPRINGFIELD THE MANY 
BLESSINGS OF NUCLEAR POWER °° 
ARE AVAILABLE TO ALL, NO ae 
MATTER HOW LOWLY THEIR 
SOCIAL STATUS. BUT DO YOU 
KNOW WHO THE BIGGEST 
BENEFICIARY IS? CONNECT THE 
DOTS AND FIND OUT! 
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Brought to you by The Springfold Nuchar Power Ploat “Springfield's biggest employer—and don’t you forget it!” 
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my You KILLED, IT WANT 
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“SL t WILL RAIN A Plague 
OF RED HoT TOADS UPoy 
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SHOW AND TELL 


(to the tune of "Jingle Bells") 

Show and Tell! Show and Tell! 
Objects on display. 

Oh, how dull it is to see 

your Grandpa's old toupee-ee! 
Show and Tell! Show and Tell! 
Ashtrays made of clay. 

A rusty crank from a broken bank 
and a fat pet cat named Ray. 


We Have No School Today 


(to the tune of “Ta-Ra~Ra~Boom-Der-E”) \ {vr is some holiday! 


We have ie BAe are yo") 






I don’+ etree Se 


One day Nelson Muntz 
brought in a bee hive, 
opened it to find | 


the bees were still alive! (Ow, ow, ow!) _ 
Spoiled Martin Prince 

showed off his Monet. ) 

When it slipped and ripped in two 

he cried and ran away! 

Oh... ce : 

Show and Tell! Show and Tell! 

(etc., repeat ad nauseum) 
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W NG TBAND 

(to the tune of "The Star-Spangled Banner") 
Oh, say, can you see, 

through the trees over there, 

what so proudly we pulled 

up the flagpole last Friday, 

from the locker-room grabbed, 
leaving someone's butt bare, 

when we fed the flag rope 

through the brand name tag sideways? 
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Up there blowing around, 

a stretch waistband its crown, 
you would think that by now, 
they’d have taken it down. 


Oh, say, does that underwear 
still flap in the breeze, 





IT) VE BEEN WORKING 
ON MY HOMEWORK 
(to the tune of “I’ve Been Working on the Railroad”) 


I’ve been working on my homework 
While I watch TV. 

I’ve been working on my homework 
While I skateboard down the street. 
Can’t you hear the teacher calling, 
“Your book report is due!” 

“Here it is,” I calmly answer, 

“All an one “sentence, toc.” 


“Here’s my book report, 





Here’s my book report, 

Here’ my book report for you-ou-ou. 
Here’s my book report, 

Here’s my book report, 

All in one sentence, too.” 


THE BATTLE HYMN OF THE BLACKBOARD 


(to the tune of “The Battle Hymn of the Republic”) 


o’er the classrooms, the schoolyard, 
the parking lot and the trees?! 


My hands were on the gradebook i Ann 10/Y Vy 
where the students’ marks are stored. ~  . Annoy. oe ee 
The teacher burst upon the scene. AYE Toache 
“Put down that book!” she roared. Your | Leacue! r _ 
Now I'm writing out these words ; £ “Row, ROW, Row Your Boa 
one hundred times on the blackboard: (to the tune © i ven nher 
"I will not steal gradebooks.” oe a Any, annoy your tea 
Man, this task is disconcertin’ = “f yelling her first name. 
Ow, my writing hand is hurtin’ y ye ail 1 Emily! Emily: 
There is one thing that is certain: Emily! aL sane. 
You'll drive he m 


I will not steal SITE ROOrS. 
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CKBOARD JUMBLE 


Spending afternoons writing useless sentences at the blackboard isn't Bart's idea of fun. 
But he's come up with a way to amuse himself and befuddle his teacher...writing rebus-style. 
See if you can unravel his detention inventions for yourselt. 


I lilw ton Iwob limk hogturh ym oshe. 
1 wili ont zophnitey teh cerhate. 
Bi malre keasp hi nuegots. 

I ilwi Tho veig tedstnus taurshic. 
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and Twen ar ria Corporston: 

t's the Simpsons! America’s most nuclear family. In a new limited edi- 
Ee collector plate officially authorized by creator Matt Groening and 
Twentieth Century Fox Film Corporation. 

Homer, Marge, Lisa, Maggie and the irrepressible Bart. We love 
them all! Because—more often than we'd like to admit—we all have a 
little Simpson inside of us! Now you can bring The Simpsons into your 
home with A Family for the ’90s, a fine porcelain collector plate portraying 
a classic Simpsons moment inspired by an authentic animation cel. Each 
plate is hand-numbered and bordered in 24 karat gold and bears the sig- 
nature mark of Matt Groening. 

Priced at just $29.50, this limited edition plate will be closed forever 
after just 45 firing days. Available exclusively from The Franklin Mint, 
Franklin Center, Pennsylvania 19091. 

_ Return Assurance Poli 
If you wish to return ae Franklin Mint purchase, you nie do so within 30 days of 


your receipt of that purchase for replacement, credit or 
THE SIMPSONS™ & © 1991 Twentieth Century Fox Film Corporation. All Rights Reserved. 


_ 
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A PAMILY FOR THE "90'S 


CREATES Ey 


A Limited Edition Collector Plate. 
Hand-Numbered and Bordered in 24 Karat Gold. 


The Franklin Mint Please mail by February 29, 1992. 
Franklin Center, Pennsylvania 19091 


Please enter my order for A Family for the '90s, officially author- 
ized by Matt Groening and Twentieth Century Fox. I need SEND 
NO MONEY NOW, I will be billed $29.50* when my plate is 


shipped. Limit: one plate per collector. "Plus my state sales tax 
and $2.95 for shipping and handling. 





SIGNATURE 
ALL ORDERS ARE SUBJECT TO ACCEPTANCE 
MR/MRS/MISS 
PLEASE PRINT CLEARLY 
ADDRESS : . APT. NO. 
CITY/STATE/ZIP 


15052-6FSU-11 
THE SIMPSONS™ & © 1992 Twentieth Century Fox Film Corporation. 
All Rights Reserved. 
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/ HEY KIDS! FEELING CREATIVE = | 
AND REBELLIOUS? TAKE THE ADVICE OF . 
YOURS TRULY. PULL A FEW INNOCENT 
PRANKS! THEYRE EDUCATIONAL AND | 
PROMISE YOU WON’T GO TO JAIL! 
SEE YOU IN 70 YEARS! 
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TAPE A $5 BILL ON AN 
INVISIBLE THREAD AND 
WATCH AS PEOPLE TRY | Se) : 
TO GRAB IT AS YOU © | ——— a piste pe — 
PULL IT AWAY. ce ial = == 
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ay Se BE INTERCEPTED BY THE oes ee 
So ue TEACHER. THE NOTE SAYS “ISN'T ne 
ais — LEARNING A WONDERFUL THING?” 
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CALL YOUR WORST ENEMY AND 
TELL THEM YOUVE UNDERGONE 
A SPIRITUAL TRANSFORMATION 
AND YOU LOVE THEM. TREY WILL 
BE BAFFLED. 














Decorate a sleeping family member. (This 
requires some dexterity and nerves of steel, 
but it’s possible.) Try using makeup, glitter, 
ribbons, and bits of wadded-up, wet paper. 
vanzel(e blocking any breathing passages & eyes! 
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1. Family togetherness nights. 


2. My “better half”...“the ol’ 
ball ’n’ chain. (Hee hee, 
just kiddin’, Maude!) 


3. Yellow ribbons on oak 
trees. 

4. My new 4-wheel drive 
sport-utility tractor-mower. 


5. Bob Hope specials. 

6. Pants with just a skosh 
more room in the seat and 
thighs. 

7. The impassioned rhetoric 
of Reverend Lovejoy. 


8. Halogen lighting. 
9. Stick-to-itiveness. 


10. My new AudioCratic 48- 
disc CD player with fully 
uncontrollable no-access 
random play. 


11. Yellow ribbons on flagpoles. 


12. Natural law. 


13. Waiters who introduce 
themselves. 


14. The Ice Capades. 


15. The heady mixture of 
politics and religion. 


16. Florence Henderson. 
17. Cordless power tools. 


18. Traditional American 
Family Values. 


19. Feelin’ groovy. 
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“THESE ARE A FEW 


LANDERS’ 
ORTY 


OF MY FAVORITE USES Cros 





37. My new WeedBeater 


20. Those new, super-tasty 
cordless Weasel-Wacker. 


low-sodium snack foods. 

38. Letting my inner-child 
out to play. 

39. Yellow ribbons on high- 
voltage utility poles. 

40. Spunk. 


21. Talking with “The Man 
Upstairs.” 


22. My new 64-inch 
drive-in screen TV. 


23. Yellow ribbons on car 
antennas. 


















24. Theme restaurants. 
25. The power of positive 
thinking. 


26. That cozy way my jog- 
ging suit feels when it’s 
fresh out of the dryer. 


27. Quality time with Todd 
and Rod. 


28. My new HeartAttacker- 
2000 deluxe StepMeister 
exerciser. 


29. Dinner theatre. 


30. The simple satisfaction of 
a job well done. 


31. The jazzy song stylings of 
La Streisand. 


32. Made-for-TV movies. 
33. Maude’s meatloaf. 
34. Good ol’ American 


know-how. 


35. War movies with dance 
music soundtracks. 


36. Reader's eee S 
“Life in These 
United States.” 
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